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Paco Roca’s latest comic: a dialogue between the world of
comics and the world of music

Paco Roca makes comics in order to learn. His latest comic emerges from that process

and his ongoing interest in the music world. For the past five years, Roca and José Manuel
Casan, of the popular band Seguridad Social, have been discussing music, the creative
process, the music industry, and the universe of comic books... On the one hand, the book-
album La encrucijada [The Crossroads]is a dialogue between the music world and the
comic book world in which Paco Roca attempts to understand why we create and how one
might manage to live off of it within an industry. And on the other hand, employing distinct
graphic registries, the project gives shape to the songs that make up Seguridad Social’s
latest unreleased album in the language of comic books.
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THERE'S ALWAYS SOMETHING
MYSTERIOUS IN THE PROCESS OF
CREATING A STORY.

WITHOUT KNOWING WHY, IN
SOME CASES THE STORY ASKS
LONG-WINDED PASSAGES OF YOU,
AND IN OTHERS SILENCES.

| ESPECIALLY LIKE THE SILENCES.
THEY'RE AN IMPORTANT PART OF
THE STORY, SOMETIMES THEY
CONTRIBUTE A LOT MORE THAN
THE TEXTS.
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IN THOSE SCENES IT'S THE
READER WHO HAS TO FILL IN THE
SILENCES WITH THEIR THOUGHTS

AND REFLECTIONS.

[ HOWEVER, I'VE REALIZED THAT

| CAN'T PUT UP WITH SILENCE
OUTSIDE OF COMICS.
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| ALWAYS
NEED TO HAVE
MUSIC ON IN THE
BACKGROUND,
ESPECIALLY WHEN
I'M WORKING.

THE MUSIC CHANGES
MY MOOD...

IT MAKES ME
MELANCHOLIC,
HAPPY, ACTIVE...

IN ONE WAY OR ANOTHER, THAT
MOOD STIRRED IN ME BY THE
MUSIC LEAVES TRACES IN MY

WORK.
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SOMETIMES | EVEN CHOOSE A
SOUNDTRACK THAT GOES WITH
THE FEELINGS I'M TRYING TO
CAPTURE IN MY PAGES.

NAT KING COLE, GLENN MILLER,
CARLOS GARDEL, SAM COOKE...
THEY WERE PLAYING WHILE | WAS
LA CASA.

THAT'S THE MUSIC THAT REMINDS
ME OF MY CHILDHOOD.

J‘j AQUELLOS
0JO0S VERDES...

DE MIRADA SERENA
DEJARON EN MI ALMA...
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ETERNA SED
DE AMAR...
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| CAN'T LISTEN TO THAT MUSIC THE EVOCATIVE
WITHOUT CHILDHOOD MEMORIES POWER OF MUSIC
COMING TO MIND. AMAZES ME.

o

«~QUE EN Ml ALMA
HAN DEJADO...

NO SABEN LAS
TRISTEZAS...
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HE CONTINUED TO SING THOSE
SONGS THAT HAD MADE UP THE
SOUNDTRACK OF HIS LIFE TO

HIMSELF.

CERTAIN SONGS REMAIN N OUR
MEMORIES OUR WHOLE LIVES.

J‘j QUE YO..

AQUELLOS 0J0S
VERDES...

..NUNCA BESARE.

WHEN MY DAD WAS ALREADY SICK
AND HARDLY AWARE OF WHERE

HE WAS...
WHICH SONGS WILL | HUM TO POSSIBLY THOSE THAT HAVE ALMOST ASSUREDLY THEY WILL W
MYSELF WHEN THAT MOMENT BEEN WITH ME OVER THE YEARS, BE THOSE OF MY YOUTH, WHEN |
ARRIVES? THE ONES THAT | HAVE HEARD HAD BARELY A DOZEN CASSETTE
SO MANY TIMES. TAPES AND A FEW VINYLS THAT
| LISTENED TO OVER AND OVER
AGAIN.
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[ IF | HAD TO COMPARE THE HOURS
OF PLEASURE THAT SOME ALBUMS
HAVE GIVEN ME WITH THE MONEY
THEY COST, WITHOUT A DOUBT
THE MONEY | SPENT ON MUSIC
WOULD BE THE MOST PROFITABLE
INVESTMENT I'VE EVER MADE.

FOR SOMEBODY WITH NO RHYTHM
LIKE ME, WHO IS INCAPABLE OF
DANCING WITH ANY GRACE OR
EVEN CLAPPING TO THE BEAT

AT A CONCERT...

- S==c===—is——==
e
== =—===-=—==
T T
=== =<2 =SEH
———————-——=—==c-=°: J’.l.*i

MAKING MUSIC FOR ME IS
SOMETHING MYSTERIOUS.

| KNOW HOW TO MAKE A COMIC.
| UNDERSTAND HOW A NOVEL IS
WRITTEN OR A MOVIE IS MADE.

| KNOW HOW IDEAS EMERGE AND
| KNOW HOW THEY SHOULD BE
COOKED TO GIVE THEM SHAPE
AND TO MAKE THE STORY INTE-
RESTING.
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BUT MUSIC SEEMS TO BE AN
INSCRUTABLE MYSTERY TO ME.

HOW IS A SONG BORN? HOW ARE
THE MELODY AND LYRICS CREATED,
HOW ARE THEY GIVEN SHAPE...?
MAYBE THAT'S THE REASON I'M
DOING THIS BOOK TOGETHER
WITH JOSE MANUEL CASAN.

HIS GROUP, SEGURIDAD SOCIAL,
WOULD FORM PART OF THE
SOUNDTRACK TO MY LIFE.

| DON'T KNOW HOW LONG I'VE
KNOWN JOSE MANUEL. HE STARTED
COMING ON THE RADIO SHOW
THAT | HAD BEEN A PART OF FOR
MORE THAN FIFTEEN YEARS.




DURING ONE OF THOSE VISITS ON THE SHOW, B

JOSE MANUEL BURST OUT SINGING JESUS CHRIST
SUPERSTAR... ...AND | WRECKED |T.

|
I
..JESUS CHRIST, JESUS |
CHRIST, WHO ARE YOU? N T
WHAT HAVE YOU — CHRIST, CHRIST,
SACRIFICED? \ WHAT HAVE YOoU e
= 7T SACRIFICED? ! |
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STRANGELY ENOUGH WE BOTH
LIKED" THAT KITSCHY ROCK OPERA.
WE RAN INTO EACH OTHER AGAIN AT THE USUAL WHERE CONVERSATIONS GO FROM ONE END TO THE

OTHER, CRISSCROSSING, THEIR TRANSFORMATION

FUELED 8Y WINE. E

E ; LUNCH AFTER THE SHOW. -

SO, HERE WE HAVE A
COMIC BOOK ARTIST AND
A MUSICIAN.




AND YOU'VE NEVER
THOUGHT OF DOING
SOMETHING TOGETHER? _#gRs

IN THE SPRING OF 2013, | WAS
BUSY WORKING ON LOS SURCOS
DEL AZAR.

THIS WEEK | CAN'T. NEXT
TUESDAY WORKS FOR ME.

MAKING COMICS IS ALWAYS AN
UNEVEN BUSINESS.

d WAL

YEARS OF WORK IN WHICH YOU HAVE
TO BE VERY MOTIVATED ON THE
PROJECT SO AS NOT TO COLLAPSE.

FOR THAT REASON, PICKING WHAT I'M
GOING TO INVEST A PART OF MY LIFE IN
IS ALWAYS A DIFFICULT DECISION.




N
JOSE MANUEL IS OVER
THERE. HE TOLD ME YOU
GUYS WILL BE WORKING ON
A PROJECT TOGETHER.
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B WITH ALL OF THE PROJECTS | HAD ON MY HANDS, WAS |
GOING TO GET MYSELF INTO YET ANOTHER? DID IT MOTIVATE
ME ENOUGH TO DEDICATE PART OF MY LIFE TO IT?

HAVE YOU THOUGHT
ABOUT WHAT WE
TALKED ABOUT?
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YOU MEAN WORKING
ON A BOOK-ALBUM
TOGETHER?

JOSE MANUEL IS A LIVELY GUY, FULL

OF ENERGY. HEARING HIM SPEAK IS LIKE

LISTENING TO A MILITARY OFFICER
GIVE HIS TROOPS A PEP TALK.
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SO, AFTER THAT FIRST MEETING,
| WAS ALREADY GEARED UP TO
HEAD INTO BATTLE.
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THE IDEA BEHIND THE PROJECT IS

THAT TOGETHER WE WILL CREATE

DIFFERENT PLOTS. THAT WOULD BE
THE SEED.

FROM THERE, SEPARATELY, EACH
OF US WOULD WORK ON HIS OWN
PART. JOSE MANUEL WOULD DO
THE SONGS FOR THE ALBUM AND
| WOULD DO THE STORIES FOR
THE BOOK.

| LEFT THAT LUNCH EXCITED AND
READY TO GET TO WORK.
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OVER THE FOLLOWING YEARS WE
WOULD KEEP ON MEETING...




AND AT LEAST ONCE A MONTH.

ALWAYS IN THE SAME RESTAURANT
WHERE THE IDEA FIRST AROSE.
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BUT WE ALSO TALKED ABOUT
EVERYTHING WE WERE PASSIONATE
ABOUT.

DURING THOSE LONG LUNCHES WE WE TALKED A LOT ABOUT MUSIC,

KEPT GIVING THE PROJECT SHAPE. ABOUT GENRES WE LIKED AND THOSE
‘ WE WANTED OUR BOOK-ALBUM TO
BE ABOUT.

DOZENS OF GOOD IDEAS ALWAYS
CAME UP. OR AT LEAST THAT'S
WHAT WE THOUGHT...

THE LUNCHES STRETCHED ON UNTIL THE LATE

...OVER WINE, BEERS, AND £ e R N e THe &
AFTERNOON IN EXCITED CONVERSATIONS AT
GIN AND TONICS WE ADDED THE TABLE LONG AFTER WE FINISHED EATING,
NUANCE AND IDEAS TO DURING WHICH WE NEVER STOPPED
OUR STORY. o INTERRUPTING EACH OTHER.
¢ BLA, BLA, BLA, [\ BLA, BLA, BLA,
i : I BLA, BLA, BLA,| |BLA, BLA, BLA,
. BLA, BLA, BLA,| | BLA, BLA, BLA,
BLA, BLA...
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BECAUSE THE MEMORY OF THE
CONVERSATIONS EVAPORATED JUST
AS QUICKLY AS THE ALCOHOL IN
OUR DRINKS.

BLA, BLA, BLA,
BLA, BLA, BLA,
BLA, BLA, BLA,
BLA, BLA..

BLA, BLA, BLA,
BLA, BLA, BLA,
BLA, BLA, BLA,
BLA, BLA..

WAIT, DON'T
GO... NO, NO...

- HERE'S NOTHING MORE
FRUSTRATING THAN HAVING A
GOOD IDEA AND NOT BEING

ABLE TO REMEMBER IT. \(

BLA, BLA, BLA,
BLA, BLA, BLA,
BLA, BLA, BLA,

BLA, BLA..

[

WHERE DO ALL OF THOSE
FORGOTTEN THOUGHTS END UP? ¢

FOR THIS, STARTING AT A
CERTAIN POINT, WE MODERATED
OUR CONSUMPTION OF
ALCOHOL...

...AND | STARTED COMING TO
LUNCH WITH A NOTEBOOK AND
A PEN.

DOES IT SAY




A RECORDER WAS THE DEFINITIVE
SOLUTION AGAINST FORGETTING.

READY?

TALKING WITH JOSE MANUEL MADE ME REALIZE THAT, JUST LIKE IN ART
HISTORY, WITH MUSIC IT'S DIFFICULT TO DIFFERENTIATE THE GENRES
BECAUSE THEY BRUSH UP AGAINST EACH OTHER AND ARE CONTINUALLY
JUMBLED UP. ANY MUSIC YOU LISTEN TO COMES FROM SOMEWHERE AND IS

\1, &VOLVING TOWARDS SOMEWHERE
Run
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BUT FOR OUR PROJECT TALKING
ABOUT WELL-DIFFERENTIATED GEN-
RES INTERESTED US, THAT WAY WE

COULD USE HISTORICAL CONTEXT

AND THE ASSOCIATED ICONS.
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WE MADE UP A LIST OF GENRES
THAT WE'D LIKE TO DEVELOP IN OUR
BOOK-ALBUM,
..WE'LL START WITH AN

AFRICAN OVERTURE, BLUES,
COUNTRY, ROCK & ROLL, SOUL,
PSYCHEDELIA, RUMBA, REGGAE,
HEAVY METAL, PUNK, RAP, AND
WE'LL FINISH WITH AN EPILOGUE

OF AFRICAN ELECTRONICA.

FROM THOSE GENRES WE WERE
ABLE TO TELL A HISTORY OF
MUSIC CHRONOLOGICALLY.

JOSE MANUEL PROGRESSED AT |

AND THOUGH EACH OF US WOULD
WORK ON HIS PART SEPARATELY...

WE WOULD BE N TOUCH SO
THAT WHAT ONE OF US DID
WOULD BE PERMEATE INTO THE
WORK OF THE OTHER.

HIGH SPEED. IN A FEW MONTHS

HE ALREADY HAD INFORMATION

ON ALL OF THE GENRES, IDEAS,

AND EVEN SOME LYRICS FOR THE
SONGS.




HOWEVER, DURING ALL OF THOSE

FIRST MONTHS | ONLY HAD TIME

TO TRANSCRIBE WHAT WE HAD

RECORDED AND TO JOT DOWN A
FEW IDEAS.

| CONTINUED TOTALLY SWAMPED

WITH LOS SURCOS DEL AZAR, TR-

YING TO FINISH IT AHEAD OF THE
PRE-EXISTING DEADLINE.

EVEN SO, | HAD ALREADY LAID OUT
MY NEXT PROJECTS. I'VE NEVER Fl-
NISHED A BOOK WITHOUT KNOWING
WHAT I'M GOING TO WORK ON
NEXT. IN THE LONG PROCESS OF
MAKING A COMIC, IDEAS FOR NEW
BOOKS ALWAYS EMERGE.

AN

ON TOP OF THAT, EVERY FIFTEEN
DAYS | HAD TO TURN IN MY
COLLABORATION WITH EL PAIS
WEEKLY, | WAS TRAVELING A LOT,
MY FATHER WAS SICK, AND | HAD
JUST BECOME A PARENT.
—7—))
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MY NEXT PROJECT WOULD BE EL
CASO ODYSSEUS, WHICH | WOULD BE
JUGGLING WITH THE SERIES FOR EL PAfS
WEEKLY, AND AT THE SAME TIME | WAS
HOPING TO BE ABLE TO WORK BIT BY
BIT ON JOSE MANUEL'S PROJECT.
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¥ Prove cTo Con
JosE MANVEL
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I'M TOO OPTIMISTIC WITH TIME,
AND THAT CAUSES ME CONTINUAL

HOWEVER WITH THAT AGENDA,

IMPOSSIBLE AS IT WAS, UPON
FINISHING LOS SURCOS, ANOTHER
STORY SNUCK IN THAT | NEEDED TO

TELL: LA CASA .y o
< ‘[F }

FRUSTRATION.

WHILE | WAS WORKING ON LA
CASA A NEW FRONT ARRIVED IN
MY AGENDA.

..WE'RE STARTING

THE FILM, OH...
/A YES THAT'S
GOOD NEWS.

JUGGLING LA CASA WITH MY
WORK AS SCREENWRITER AND DI-
RECTOR FOR THE FILM ADAPTATION
OF MEMORIAS DE UN HOMBRE EN
PIJAMA PROVED MPOSSIBLE.

PALE BLUE
OR SKY BLUE?

| HAD TO PAUSE MY WORK ON LA
CASA AND CONCENTRATE ON THE
FILM, WHICH IN THE LONG RUN
TURNED OUT TO BE AN UN-
REWARDING AND STERILE EFFORT,
AND, DISILLUSIONED, | FINALLY
ABANDONED IT.




IN THE SPRING OF 2014, WHILE
| WAS WORKING ON THE FILM'S
STORYBOARD, JOSE MANUEL
CONTINUED AT A BREAKNECK SPEED
AND | WAS ALREADY
REALLY BEHIND.

JOSE MANUEL,
WHAT'S UP?

NO, NO...
MEETING
UP ON
THURSDAY

HE ALREADY HAD THE LYRICS FOR
ALMOST ALL OF THE SONGS AND
HE HAD EVEN RECORDED A FEW
ROUGH CUTS OF THE MELODIES.

HE WAS AN AVALANCHE WITH NO
BRAKES BEARING DOWN ON ME.

HERE IT IS.
SEE WHAT YOV
THINK.

OVER THE COURSE OF THE YEAR
WE HAD BEEN WORKING ON THE
PROJECT | HAD ONLY BEEN ABLE
TO WRITE DOWN A FEW STORY-
SONGS.

THE UNSTOPPABLE WORKING
RHYTHM OF JOSE MANUEL
AND MY OWN SLOWNESS WERE
PUSHING THIS PROJECT IN A
DIRECTION THAT | DIDN'T WANT.

...HERE THERE'LL BE A
GUITAR AND A DOUBLE
BASS. DO YOV DIG IT?

VERY...
VERY 6OOD.
| LIKE IT.




ONE OF THE ATTRACTIONS OF
THIS PROJECT WAS THAT MY
STORIES MIGHT INSPIRE SOME OF
JOSE MANUEL'S SONGS

BUT HE WAS ALREADY WRAPPING
UP HIS SONGS, AND | WORRIED
THAT | WOULD END UP SIMPLY
ADAPTING THEM, WHICH DIDN'T

APPEAL TO ME AT ALL.

FOR A LITTLE WHILE | THOUGHT
ABOUT GIVING UP, BUT, AFTER
MORE THAN A YEAR OF WORK,

THAT SEEMED TO ME LIKE
STABBING OUR FRIENDSHIP
IN THE BACK.

IN JULY 2014 WE GOT TOGETHER
FOR OUR LAST MEETING BEFORE
SUMMER BREAK.
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AT THAT LUNCH WE TALKED

EVERYTHING WAS GOING GREAT
UNTIL WE 6OT TO THE GIN AND
TONICS.

ABOUT THE SONGS, THE STORIES..

YOU SEE,
I'VE BEEN
THINKING...

| AM INSECURE BY NATURE...

OVER THE COURSE OF ANY OF THE
PROJECTS I'VE WORKED ON | HAVE
MANY MOMENTS OF DOUBT.

SOMETIMES | STOP AND TAKE THE
STORY N ANOTHER DIRECTION. TO
CREATE IS TO DOUBT CONTINUALLY
AND IF YOU'RE NOT DOUBTING IT'S
PERHAPS BECAUSE YOURE TAKING

THE EASY AND SAFE PATH.

BECAUSE | ALWAYS WORK ALONE,
| KEEP MY DOUBTS AND FEARS TO
MYSELF.




BUT ON THIS OCCASION | COULD
SHARE THEM.

I'VE BEEN THINKING
OUR PROJECT OVER AND
THERE'S SOMETHING
THAT DOESN'T FIT...

..FOR ME IT'S STRANGE
TO BE TELLING STORIES FROM A
CULTURE THAT'S NOT MY OWN,
STORIES THAT TAKE PLACE IN
MISSISSIPPI, SAN FRANCISCO,

LONDON....

SEE, IT'S NOT THAT IT'S A
PROBLEM IN AND OF [T SELF...
IT'S A QUESTION OF FAMILIA-
RIZING YOURSELF ENOUGH SO

THAT YOU CAN GO BEYOND
THE OBVIOUS...

WHAT WORRIES ME IS:
WHY ARE TWO SPANIARDS
TELLING THE STORY OF
BRITISH AND AMERICAN
MusIC?

-!
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FOLLOW.

WHY NOT TELL
OUR LATIN MUSICAL
HISTORY?

THAT WOULD BE
MORE "NATURAL"

AN

THAT'S FINE, BUT
THAT'S ANOTHER
PROJECT.

YES, BUT WHY
CAN'T IT BE THIS

WELL, WE'VE ALREADY
GOTTEN A LOT OF IT
DONE. | HAVE SONGS

NN

BUT COULDN'T WE TELL THE
HISTORY OF MUSIC IN THE
20TH CENTURY FROM A LATIN
PERSPECTIVE?

DON'T KNOW... MEDITERRANEAN
MUSIC, SON CUBANO, LATIN
MUSICIANS N THE STATES,

XAVIER CUGAT AND HOLLYWOOD,

RUMBA, NEW FLAMENCO,

LATIN ROCK...

FOR THE FIRST TIME IN THIS PROJECT
IT'S ME WHO'S THE TSUNAML...

..WE DON'T HAVE TO START
FROM SCRATCH. SURELY WE
CAN REUSE A LOT OF THINGS.
THERE'S STILL TIME TO SHIFT
DIRECTION.

...AND JOSE MANUEL A LITTLE BOAT
FIGHTING AGAINST THE STORM.

THAT'S THE
PROJECT WE SHOULD
BE DOING!




FOR THE FIRST TIME OUR GOODBYE
WAS NOT EFFUSIVE, BUT RATHER
PRETTY COLD, —
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DURING THE SUMMER MONTHS, JOSE
MANUEL LEFT ON TOUR WITH THE
BAND AND | TOOK ADVANTAGE OF
THE FILM'S BREAK TO HEAD TO MY

PARENT'S COUNTRY HOUSE AND START
WORKING AGAIN ON LA CASA.
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| COULDN'T GET JOSE MANUEL'S
FACE OUT OF MY HEAD. | HAD
NEVER SEEN HIM DISAPPOINTED.

CHANGING THE DIRECTION OF OUR
PROJECT AND BRINGING IT TOWARDS
THE LATIN WORLD STILL SEEMED LIKE
A GOOD IDEA TO ME. BUT WAS THIS
IDEA BETTER THAN THE ONE WE HAD
BEEN WORKING ON FOR YEARS?

OR DID I SIMPLY WANT TO WRECK THE
PROJECT BY PICKING A FIGHT WITH
JOSE MANUEL BECAUSE | DIDN'T HAVE
THE GUTS TO THROW IN THE TOWEL?

JOSE MANUEL,
WHERE ARE

HAVE YOU
THOUGHT ABOUT
WHAT WE DISCUSSED
THE OTHER DAY?

WE PLANNED TO TALK AGAIN IN
SEPTEMBER. THOUGH | ASKED HIM
NOT TO 6O ANY FURTHER.

DURING THOSE TWO MONTHS OF
SUMMER RETREAT | WORKED ON LA
CASA AND INTENDED TO GET UP TO

SPEED ON OUR PROJECT.

AND A DETACHED RETINA
NOTWITHSTANDING, | FINALLY
MOVED FORWARD WITH SOME
STORIES TO JOSE MANUEL'S




AFTER THE SUMMER, JOSE MANUEL
HAD RECOVERED HIS ENTHUSIASM
AND WE FOUND COMMON GROUND.

... THE HISTORY OF
ROCK IS BRITISH AND
AMERICAN, THAT'S

IT'S NOT SO MUCH ABOU
TALKING ABOUT AMERICAN
CULTURE AS IT IS ABOUT
LOCATING STORIES IN
THAT ICONIC PLACE THAT
IS ROCK MUSIC.

THAT'S IT. BUT IT'S ALSO
TRUE THAT LATIN MUSIC HAS
INFLUENCED BRITISH AND AME-
RICAN MUSIC, AND YOU COULD

TELL OUR PARTICULAR HISTORY

OF ROCK BY GOING THROUGH

CERTAIN LATIN PLACES.

SOMETHING LIKE
THE WESTERN? IT'S
ALREADY A "COMMON"
PLACE THAT CAN
BELONG TO ANY
CULTURE.

SO I'VE TAKEN
OUT SOME OF THE
GENRES AND HAVE
ADDED OTHERS TO
OUR PROJECT.

THEY'D BE THIS: AFRO,
BLUES, COUNTRY, ROCKABILLY,
SON CUBANO, SOUL, RUMBA,
PSYCHEDELIA, LATIN ROCK, HEAVY
METAL, AND REGGAE.

IT WAS THE END OF 2014. NEARLY
TWO YEARS HAD PASSED SINCE
OUR FIRST MEETING. JOSE MANUEL
HAD FINISHED HIS TEN SONGS AND
| HAD ONLY WRITTEN THE SCRIPTS
FOR THE BOOK'S STORIES.

JUST BEFORE CHRISTMAS, SEGURIDAD SOCIAL WENT
INTO THE STUDIO TO RECORD THE ALBUM.

RAFA VILLALBA, THE GROUP'S DRUMMER, AND DANI
RAYOS WOULD BE THE PRODUCERS, ALONG WITH
JOSE MANUEL. - 5
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| FELT WEIGHED DOWN AND (T WAS HARD FOR ME TO
ENJOY THE EXPERIENCE. PART OF MY WORK WAS STILL

UNFINISHED, AND, WHAT'S MORE, | STILL HADN'T FOUND A

LINK TO JOIN THE STORIES. THE ALBUM DIDN'T NEED ONE,
BUT THE BOOK DID.
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LOOK, THIS IS ABOO.
HE'S FROM GHANA.

VILLALBA'S BROUGHT
HIM IN FOR "TAMBORES

ABOO, WE'RE GOING TO DO SOME
TESTS, DO WHATEVER YOU LIKE,

DE GUERRA". AS LONG AS IT'S IN CRESCENDO.
=/ oo™~ /Tgeoa| [ood | HE'S A KILLER PERCUS- y
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I hear the drums.

We're in Africa, where everything begins.

The drums attract beasts and people,

and the fire orders them in their places.

My guardian, Le6n, craves the simple symmetry of the shadows.

Ledn doesn't understand why generation after generation the firs
of his lineage must abandon all responsibility and
ambition and submit himself to the guardianship of this hut.
What is it he's really watching?
Whyisit so important that it doesn't escape?
But he senses No, no! He knows that | ive within its
bowels. In his solitude, he sometimes speaks to me and | tisten.

t male son



Ledn can no longer bear that sterile mission.

Why should this be my inalterable destiny?

Who decides how my life should be?

Already days have passed since he's made a difficult decision.
He opens the door that for eons has never been desecrated
and feels something awakening in its dark interior

He tells me: "You are free!".

Everything is inevitably unleashed in that fleeting moment.
Actions are always accompanied by their consequences,
and a group of the tribe's enemies, sent from the bush

by white slavers, springs upon the village's inhabitants.
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| know everything about Ledn, | know his hidden desires.

| know what the prize shoutd be for daring to disobey the establishment.
The white man hands the chief's wife over to him.

That was the deal!

N
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Chains, fear, pestilence, pain, and death
Heading towards a new world.

The ship vomits up the slaves from its burning qut.
Black music has arrived to America.

21
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